Bhaskar Tabla and Pakhawaj Part-1: Echoes of Ancient Rhythm
Introduction

The heartbeat of Indian classical music lies in its percussion, and two
instruments stand tall in this rhythmic tradition — the Tabla and the
Pakhawaj. Both are not just drums; they are storytellers of time, tradition,
and devotion. This first part of our series, Bhaskar Tabla and Pakhawaj,
explores their origins, their unique characters, and why they continue to
mesmerize audiences across the globe.

Did you know? The tabla, often considered younger in lineage, is said to
have evolved from the Pakhawaj around the 18th century. This fascinating
connection makes them not rivals, but rather two branches of the same
rhythmic tree.

Historical Roots

The Pakhawaj is one of the oldest percussion instruments in Indian
music. Traditionally used in dhrupad — one of the most ancient vocal
forms — the Pakhawaj carries a deep, resonant, temple-like sound. Its
bass-heavy tones once filled the courts of kings and the halls of temples,
accompanying devotional hymns and meditative ragas.

The Tabla, on the other hand, emerged as a more versatile and nuanced
instrument. Many historians believe that the tabla was born when the
Pakhawaj was split into two separate drums — giving rise to the Dayan
(right drum) and Bayan (left drum). This innovation allowed musicians to
play intricate rhythmic cycles (taals) with precision and delicacy.

Construction and Craftsmanship

o Pakhawaj: A barrel-shaped drum made of wood (often sheesham or
jackfruit), with two drumheads tied together using leather straps.



The left side produces a deep bass, while the right side creates
sharp treble notes. The drum is usually placed horizontally on the
lap.

o Tabla: Consists of two separate drums — the Dayan (smaller, made
of wood, tuned to the raga’s tonic) and the Bayan (larger, usually
made of metal or clay, producing bass sounds). The syahi (black
paste in the center of the drumheads) gives tabla its rich harmonic
overtones.

The craftsmanship of both instruments requires incredible precision. A
master instrument maker spends weeks aligning the layers of skin,
tightening straps, and tuning the drum so that every stroke resonates with
clarity.

Rhythmic Worlds (Taal)
In Indian music, rhythm is organized into cycles called taal.

« On the Pakhawaj, taals like Chautal (12 beats), Dhamar (14 beats),
and Sooltal (10 beats) dominate, often played with a majestic,
steady pulse.

« On the Tabla, the repertoire expands to include Teentaal (16 beats),
Ektaal (12 beats), Jhaptal (10 beats), and countless others.

Here’s a quick example:

« Pakhawaj Chautal: Dha Dha Din Ta | Kita Dha Din Ta | Tita Kata Gadi
Gana | Dha Din Ta Kita Dha Din Ta

o Tabla Teentaal: Dha Dhin Dhin Dha | Dha Dhin Dhin Dha | Dha Tin Tin
Ta | Ta Dhin Dhin Dha



Both instruments follow the same principle of keeping time through
cyclical patterns, yet their personalities differ — the Pakhawaj is majestic
and meditative, while the Tabla is intricate and conversational.

Great Maestros and Traditions

The world has witnessed legendary masters shaping the way we hear
these instruments:

o Pakhawaj Maestros: Pt. Purushottam Das, Pt. Mohan Shyam
Sharma, and the Dagar family who preserved the dhrupad tradition.

o Tabla Maestros: Ustad Zakir Hussain, Pt. Kishan Maharaj, Ustad Alla
Rakha, and Anindo Chatterjee, who carried tabla to the global stage.

Their performances not only displayed technical brilliance but also
showed how rhythm could speak, sing, and converse.

Cultural Impact

Today, the Tabla has become a global ambassador of Indian rhythm,
featured not only in Hindustani classical but also in Bollywood, fusion,
jazz, and even electronic music. The Pakhawaj, though less mainstream,
retains its spiritual aura, especially in dhrupad and temple traditions.

As Pt. Ravi Shankar once said, “The rhythm is the soul of Indian music — it
keeps the raga alive.” In that sense, the tabla and pakhawaj are not just
instruments; they are guardians of time.

Interactive Corner &

Mini Quiz:



1. Which instrument is considered the ancestor of the tabla?

2. Which taal is most commonly played on the tabla in classical
concerts?

3. Name one famous Pakhawaj maestro.

Poll:
Which instrument fascinates you more — Tabla Jd or Pakhawaj .. ?

Learn More:
o Beginner’s Guide to Tabla

o Dhrupad & Pakhawaj Demonstration

Conclusion

The Bhaskar Tabla and Pakhawaj series begins with a reminder that
rhythm is eternal — from the thunder of the Pakhawaj in ancient temples
to the playful syllables of the Tabla on concert stages. Both instruments
are not just tools for keeping time; they are voices of devotion, dialogue,
and discipline.

As we journey deeper in Part-2, we’ll explore compositions,
improvisations, and modern collaborations that showcase how these two
drums continue to inspire musicians and audiences alike.


https://www.youtube.com/results?search_query=tabla+lessons&utm_source=chatgpt.com
https://www.youtube.com/results?search_query=pakhawaj+performance&utm_source=chatgpt.com

