
Sangeet Bhushan Part-3 Final: The Soul of Bhav Sangeet 

Indian classical music is often described as an ocean — deep, 
mysterious, and endlessly rich. Among its many treasures lies Bhav 
Sangeet, the emotional heart of the tradition. While technique and 
grammar form the skeletal framework of music, it is bhav — the essence 
of emotion — that gives it life. Sangeet Bhushan Part-3 Final delves into 
this very soul of music, exploring how feeling transforms notes into 
nectar, and rhythm into rasa. 

Understanding Bhav Sangeet 

In the simplest terms, Bhav Sangeet means music infused with feeling. In 
Indian musicology, bhav refers to the inner sentiment or mood that the 
artist conveys, and sangeet encompasses melody (geet), rhythm (tala), 
and expression (nritya in a broader cultural sense). While the first two 
volumes of Sangeet Bhushan introduce the technical foundation — 
swaras, alankars, and taals — Part-3 Final is dedicated to showing how 
those building blocks can be elevated into soulful art. 

In the words of Pandit Vishnu Narayan Bhatkhande: 

“Without bhav, music is like a lamp without oil — the form remains, but 
the light is gone.” 

The Three Pillars of Bhav 

The text identifies three main pillars that sustain Bhav Sangeet: 

1. Raga Bhav – The emotional character of the raga itself. For example, 
Raga Yaman carries a serene and devotional mood, while Raga 
Darbari invokes depth and gravitas. 

2. Shabda Bhav – The meaning and delivery of the lyrics, particularly 
important in bhajans, thumris, and ghazals. 



3. Laya Bhav – The expressive use of rhythm and tempo. Even a simple 
16-beat teentaal can evoke different emotions depending on how it 
is paced and ornamented. 

A trained musician learns to weave these pillars together so that the 
listener not only hears the music but feels it. 

Bhav in Practice: Vocal and Instrumental 

While Bhav Sangeet is most often associated with vocal forms like 
bhajan, thumri, dadra, and bhav geet, instrumentalists also embody bhav 
through tonal expression. A sitarist may use meend (glides) to mirror the 
sigh of longing, and a tabla player may modulate the dynamics of a theka 
to enhance emotional peaks. 

In Sangeet Bhushan Part-3 Final, examples include: 

• A bhajan in Raga Bhairavi where komal swaras (flat notes) deepen 
the sense of devotion. 

• A tabla accompaniment in keherwa taal that softens during lyrical 
verses and blooms during interludes, reflecting the text’s emotional 
arc. 

The Tabla’s Role in Bhav Sangeet 

Since we’re speaking with a rhythmic heart, let’s spotlight the tabla. In 
Bhav Sangeet, the tabla does not merely keep time — it breathes with the 
vocalist. The dayan (treble drum) adds crisp syllables to emphasize 
lyrical phrases, while the bayan (bass drum) lends warmth or gravitas. A 
sensitive tabla player listens more than they play, choosing moments to 
lift the singer’s expression and moments to vanish into silence. 

This is why maestros like Ustad Zakir Hussain often say that “the best 
tabla playing in bhav sangeet is like conversation — never overpowering, 
always responsive.” 

Training the Soul, Not Just the Hands 



One of the strongest messages in Part-3 Final is that emotional 
expression cannot be faked. It must grow from deep internalization of the 
raga, the lyrics, and the cultural context. This is why great gurus insist on 
riyaz (practice) that goes beyond mechanical repetition. Students are 
encouraged to: 

• Sing aalaap slowly, feeling the contour of every note. 

• Recite and understand the poetry before attempting to sing it. 

• Practice taal with closed eyes, focusing on how each beat feels 
rather than just counting. 

The book also urges musicians to experience life’s emotions — joy, 
longing, loss, devotion — so that when the time comes to perform, the 
music becomes a true reflection of the artist’s inner world. 

Anecdote: When Bhav Silenced the Audience 

The text recounts a performance by Kumar Gandharva where he sang the 
bhajan “Ud Jayega Hans Akela”. The phrasing was so infused with 
meaning that the audience sat in complete silence for a full minute after 
he finished. There was no applause, no movement — only stillness. This, 
the author notes, is the true power of Bhav Sangeet: to transport listeners 
beyond entertainment into meditation. 

Why Bhav Sangeet Matters Today 

In today’s fast-paced, algorithm-driven music industry, there is a 
tendency toward speed, volume, and instant gratification. Sangeet 
Bhushan Part-3 Final is almost a manifesto for slowing down — a 
reminder that music’s highest purpose is not to impress but to move. 

Whether sung in a temple courtyard, a concert hall, or a YouTube 
livestream, Bhav Sangeet remains timeless because human emotions 
remain timeless. The sur (note) and taal (rhythm) are simply the vessels; 
bhav is the nectar inside. 



Conclusion: The Eternal Lamp of Emotion 

If the earlier parts of Sangeet Bhushan teach the mind how to make 
music, Part-3 Final teaches the heart how to feel it. In every raga lies a 
hidden story, in every beat a hidden heartbeat — the artist’s task is to 
reveal them. 

As the book beautifully concludes: 

“A lamp without oil cannot shine. A song without bhav cannot live.” 

For any student or listener of Indian classical music, Sangeet Bhushan 
Part-3 Final is not just a manual — it is an invitation to discover the soul 
behind the sound. 

 

   


