
Tabla aur Pakhawaj Prarambhik Part–2: The Expanding Horizons of 
Rhythm 

Indian classical music is a living ocean of rhythm, melody, and devotion. 
Among its treasures, the Tabla and Pakhawaj hold a timeless place as the 
carriers of rhythm and expression. For centuries, these percussion 
instruments have not only provided accompaniment to vocal and 
instrumental music but have also stood as independent art forms that 
can mesmerize audiences with their complexity. After the initial steps in 
Prarambhik Part–1, the Prarambhik Part–2 syllabus is designed to take 
learners into deeper waters—expanding their horizons of rhythm, 
practice, and creativity. 

From Foundation to Exploration 

Prarambhik Part–1 focuses on introducing the learner to the instruments, 
their basic sounds, and simple compositions. By the time a student 
enters Prarambhik Part–2, they are ready to move beyond the foundation. 
This stage encourages exploration—understanding the taals (rhythmic 
cycles) in greater detail, practicing bols (syllables) with clarity, and 
learning how to maintain rhythm in a more disciplined yet expressive 
manner. 

The phrase “The Expanding Horizons of Rhythm” perfectly captures this 
stage. The student is no longer a novice but a seeker of depth. Each beat 
becomes a world of possibilities, and every practice session adds new 
layers of refinement. 

The Tabla: Precision and Grace 

Tabla, with its two drums—the dayan (right-hand drum) and bayan (left-
hand drum)—teaches the student the art of precision. In Part–2, the 
learner begins to: 

• Play basic compositions in Teentaal (16 matras), Dadra (6 matras), 
and Keharwa (8 matras). 



• Explore simple tukras, kaydas, and relas. 

• Strengthen the clarity of bols like Dha, Dhin, Na, Tin, Ghe, Ke, Ka. 

• Understand the importance of layakari (tempo variations). 

This stage builds confidence. The student realizes that tabla is not just 
about beating in rhythm—it is about breathing life into sound. Each stroke 
must carry purity, clarity, and a sense of balance. 

The Pakhawaj: Power and Depth 

While Tabla shines with delicacy and precision, Pakhawaj embodies 
strength and gravity. Traditionally used in Dhrupad music, it brings out the 
meditative and powerful aspects of rhythm. In Prarambhik Part–2, 
students learn: 

• The basic bols of Pakhawaj such as Ta, Ghe, Na, Din, Dhum, Ka. 

• Simple compositions in Chautaal (12 matras) and Dhamar (14 
matras). 

• How to balance the heavy and resonant tones with clarity. 

• The importance of posture, hand technique, and stamina while 
playing. 

The Pakhawaj connects the student to ancient rhythmic traditions. Its 
deep vibrations resonate not only in the ears but also in the heart, giving a 
spiritual dimension to practice. 

Rhythm as Discipline 

One of the biggest learnings of Prarambhik Part–2 is discipline. The 
student learns that practice (riyaz) is not optional—it is the backbone of 
progress. Daily practice sharpens memory, strengthens fingers, and 
trains the ear to recognize correct sound. 



Teachers often remind students that rhythm is not just an art but a 
discipline. To stay in taal is to stay in balance, both musically and 
spiritually. The journey from simple thekas (basic rhythmic patterns) to 
structured compositions in Part–2 develops patience and focus in the 
learner. 

Expanding Horizons Beyond Music 

The beauty of Tabla and Pakhawaj training is that it does not just stay 
within the boundaries of music. It builds life skills. Students of rhythm 
often develop: 

• Sharp memory from memorizing compositions. 

• Coordination between mind and body. 

• Concentration through continuous practice. 

• Patience and humility because mastery cannot be rushed. 

• Confidence by performing in front of teachers, peers, and 
audiences. 

Thus, the horizons of rhythm expand into horizons of life itself. 

The Role of the Guru 

In Indian classical tradition, no journey is complete without the guidance 
of a guru. In Part–2, the role of the teacher becomes even more crucial. 
The guru not only corrects mistakes but also inspires the student to go 
deeper. Through oral transmission, demonstration, and constant 
encouragement, the guru ensures that the student’s rhythm does not lose 
its purity. 

A Step Towards Mastery 

Prarambhik Part–2 may still be considered an elementary stage, but it 
carries the seeds of mastery. The learner begins to glimpse the vastness 



of the rhythmic universe. They realize that Tabla and Pakhawaj are not 
just instruments—they are languages of expression, discipline, and 
devotion. 

By the end of this stage, students are prepared to enter intermediate 
levels where improvisation, advanced taals, and creative playing open 
up. This is why Prarambhik Part–2 is so significant—it is not just about 
practice, but about awakening the mind to the endless possibilities of 
rhythm. 

Conclusion 

“Tabla aur Pakhawaj Prarambhik Part–2: The Expanding Horizons of 
Rhythm” is more than a syllabus—it is a journey of growth. It marks the 
transformation from a beginner to a serious learner, from imitation to 
understanding, and from playing beats to creating music. 

Just as horizons keep expanding the more we walk towards them, the 
world of rhythm keeps unfolding the more we practice. Tabla and 
Pakhawaj remind us that rhythm is infinite, and every beat we play brings 
us one step closer to that infinity. 

 

  


